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Albrecht Durer ( 21 May 1471 - 6 April
1528) was a painter, printmaker and
theorist of the German Renaissance.
Born in Nuremberg, Durer established
his reputation and influence across
Europe when he was still in his
twenties, due to his high-quality
woodcut prints. He was in
communication with the major Italian
artists of his time, including Raphael,
Giovanni Bellini and Leonardo da Vinci,
and from 1512 he was patronized by
emperor Maximilian I.

Anvbpext Hiopep (pom. 21 mast 1471 r. — yMm.
6 ampenst 1528 r.), ObIT XyOOKHUKOM,
TrPaBEPOM U TEOPETHUKOM MCKYCCTBa HEMELKOTO
Bospoxnenus. Poguincst B Hiopabepre, a cCBoOio
penyTanuio 1 BnusHue B EBpone nmpruobpen
emne B (cBou) 20-e romel 6marogaps CBOUM
BLICOKOK@UeCTBEHHEIM I'DaBIOPaM.

His vast body of work includes
engravings, his preferred technique in
his later prints, altarpieces, portraits
and self-portraits, watercolours and
books. The woodcuts, such as the
Apocalypse series (1498), retain a more
Gothic flavour than the rest of his work.
His well-known engravings include the
Knight, Death, and the Devil (1513),
Saint Jerome in his Study (1514) and
Melencolia I (1514), which has been
the subject of extensive analysis and
interpretation. His watercolours also
mark him as one of the first European
landscape artists, while his ambitious
woodcuts revolutionized the potential
of that medium.

Ero o6mupHOe Hacnenue BKIIO4YaeT B ce6st
T'PaBIOPHI, 3Ty TEXHUKY OH IIPEANOYNTal B
nmociaegHuX padoTax, HafaaTapHY POCIIKCE,
IIOPTPETHI ¥ aBTOIIOPTPETHI, aKBapeau U KHUTH.
['paBIOpPHI 10 AEePEBY, TaKue KaK CEepUs
«Anokanumncuc» (1498), BEIIONHEHH B Oojee
TOTUYECKOM CHJIe, UYeM OCTaJIbHbIe er0 PaOoTHI.
B 4ucre U3BECTHBIX €0 I'PaBlOp — TakKue, Kak
«Priiaps, CmepTh # [IbgBon» 1513 1., «CBaTou
Heponum B kenbe» 1514 r. u «Menauxonusa»
1514 r., KoTOpas CTaja MpeaMeToM riTyboKoro
aHalv3a U UHTepnpeTanui. Ero akBapenu
TaKXKe [al0T BO3MOXHOCTb OTMETUTH [[1opepa
KaK OOHOTO M3 ITIEPBHIX €BPOIEHCKHUX
[Ier3aXKKUCTOB, B TO BpeMs KakK ero
amMbuno3Hsle (?) Kcunorpaduu ObIIH
PEBOJIIOIMOHHBIMYU [IJI1 €T0 BPEMEHHU

Durer’s introduction of classical motifs
into Northern art, through his
knowledge of Italian artists and
German humanists, has secured his
reputation as one of the most important
figures of the Northern Renaissance.
This is reinforced by his theoretical
treatises, which involve principles of
mathematics, perspective and ideal
proportions.

BBepenue [[ropepoM KiiaCCU4YECKUX MOTHUBOB B
CeBEpPHOE UCKYCCTBO 3a CUeT ero 3HaHUs
UTAbSIHCKUX XYI0KHUKOB ¥ HEMELKUX
TYyMaHUCTOB, YKPENUIo pemnyTraiu [Jropepa
KaK OJTHOTO M3 CaMbIX 3HAUUTEJIbHBIX AesaTenen
CeBepHOro Bo3poxageHus. ITo
IIOIKPETISETCS er0 TEOPETUUECKUMU
TPaKTaTaMH, B KOTOPHIX U3JI0KE€HBI ITPUHIUIIEL
MaTeMaTHKHU, TIePCIEeKTHUBE U UeaTbHBIX
IIPOIIOPLIUH.
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Early life (1471-1490)

Durer was born on 21 May 1471, third
child and second son of his parents,
who had between fourteen and
eighteen children. His father, Albrecht
Durer the Elder, was a successful
goldsmith, originally Ajtési, who in
1455 had moved to Nuremberg from
Ajtos, near Gyula in Hungary. The
German name «Durer» is a translation
from the Hungarian, «Ajtosi». Initially,
it was «Turer,» meaning doormaker,
which is «ajtés» in Hungarian (from
«ajto», meaning door). A door is
featured in the coat-of-arms the family
acquired. Albrecht Durer the Younger
later changed «Turer», his father’s
diction of the family’s surname, to
«Durer», to adapt to the local
Nuremberg dialect. Albrecht Durer the
Elder married Barbara Holper, the
daughter of his master, when he
himself became a master in 1467.

Monogocts (1471-1490 rr.)

Iropep pomuics 21 mas 1471 roga u ObLT
TPEThUM PeOEHKOM ¥ BTOPHIM CHIHOM Y €T0
poxuTesiei, KoTopele uMenu ot 14 mo 18
neteli. Ero oten, AnbOpexT [Iiopep-CTapIiui,
OBL YCIIEITHBIM I0BEJIMPOM U3 cella ANUTOIIH
6nu3 [ptonbl, BeHrpus, oTKyma mmepeexant B
HiopuGepr B 1455 rogy. HeMelkass GaMunus
«JIropep» — 3TO MepPeBOI BEHTePCKOro ANUTOIIN
(Ajtosi). M3navanbHO 3TO OBIT «TrOpep»
(Turer), o3HavYaOMuN «IBEePIMUK» (? CTONIAP? ),
OT BEHT'€PCKOT0 «ajtd» — mBepsb. [IBEpPh
IIPHUCYTCTBYET U B ceMeitHoM rep0e [[1opepoB
(KoTOPHIM OHa mpuobpena?). ITo3xke AnbOpexT
[ropep-Mnagiuy U3MeHUI OTIIOBCKOE
Ipou3HeceHune ¢pamunum «Topep» Ha
«Jlropep», 6oee aganTHPOBaHHOE K
HiopuOeprckomy muanekrty. [opep-cTapiinii
JKEeHUJICS Ha MOoYepHu CBOero xo3sruHa, bapbape
Xonbnep, B 1467 ropy, Korga cam crall
MacCTepPOM.

Durer’s godfather was Anton Koberger,
who left goldsmithing to become a
printer and publisher in the year of
Durer’s birth and quickly became the
most successful publisher in Germany,
eventually owning twenty-four printing-
presses and having many offices in
Germany and abroad. Koberger’s most
famous publication was the Nuremberg
Chronicle, published in 1493 in German
and Latin editions. It contained an
unprecedented 1,809 woodcut
illustrations (albeit with many repeated
uses of the same block) by the
Wolgemut workshop. Durer may well
have worked on some of these, as the
work on the project began while he was
with Wolgemut.

Kpéctaeim otoM [lropepa ctan AHTOH
KobGeprep, KOTOPHIM 0CTaBUJ paboTy 10BEIHpa
4yTOOBI CTATh II€YAaTHUKOM U U3TATEJIEM B T'OJ
poxnenus [{iopepa, 1 OBICTPO CTaJl CaMbIM
YCIEIIHbIM u3nateseM B ['epMaHuy,
BJIa[€BILIKUM B UTOTe 24-Ms ITe4aTHEIMU
MalllMHAM#A ¥ MMEIOIIM MHOXECTBO 0(HCOB B
repMaHuy U 3a ee npegenamu. Haubomee
n3BeCcTHOU nmybnukanuel Kobeprepa Obiiu
HriopuOeprckue XpoHUKY, u3naHHble B 1493
rofy B HEMELKOU U JIaTUHCKOU pefakiusax. B
M3[aHUU CONEPKHUTCS .. HauieM HeOwIBamoe
KOJIM4eCTBO ummocTpauuu — 1809
KCHUJIOTPaBIOpP (IIyCTh Xafe U C MHOTOKPaTHBIM
IIOBTOPEHUEM OFHOTO M TOTO e CI0XKeTa),
CO3[aHHBIX B MaCTepPCKou Bombremyra.
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Because Durer left autobiographical
writings and became very famous by
his mid-twenties, his life is well
documented by several sources. After a
few years of school, Durer started to
learn the basics of goldsmithing and
drawing from his father. Though his
father wanted him to continue his
training as a goldsmith, he showed
such a precocious talent in drawing
that he started as an apprentice to
Michael Wolgemut at the age of fifteen
in 1486. A self-portrait, a drawing in
silverpoint, is dated 1484 (Albertina,
Vienna) «when I was a child,» as his
later inscription says. Wolgemut was
the leading artist in Nuremberg at the
time, with a large workshop producing
a variety of works of art, in particular
woodcuts for books. Nuremberg was
then an important and prosperous city,
a centre for publishing and many
luxury trades. It had strong links with
Italy, especially Venice, a relatively
short distance across the Alps.

bnaropmaps ToMy, 4To [{1opep oCcTaBuil
aBToOMOrpaduyeckre COYNHEHUS, U CTall
O4YeHb U3BECTHHIM ellle B 20-e ero romgsl, ero
JKM3Hb OYEHb XOPOIIIO 3afl0OKyMEeHTUPOBaHa
MHOTHMH UCTOYHUKaMU. [Iociie HeCKOIbKUX
net o6y4eHus B mKoe, [Jlopep Hayan
IIOCTUTATh a3bl IOBEJIMPHOTO [ejla U PUCOBaHUS
y CBOEro OTIa. XOTS €ro OTell ¥ XOTeJ, YTOOH
OH TIpofoXKan 00y4aThCs I0BeTUPHOMY
MacTepcTBy, Hopep IoKa3al Takue YCIeXu B
pUCOBaHUY, 4TO yXKe B 15 jmeT Havan
ob0yuaThcst y Muxasnst Bonsremyra B 1486
rofy. ABTOIIOPTPET, HAallMCAaHHBIN CepeOpsHBIM
KapaHparioMm (?), matupoBaH 1484 rogom
(HaxomuTcs B My3ee AnnbepTuHa B BeHe) u
Ha3wlBaeTcst «Korma s 6b11 pebeHKOM»
COrJIaCHO II03[eHi Haanucu. B To Bpems
BonbreMyT OBIJT U3BECTHEUIIINM XyOKHUKOM B
HiopuOepre, uMeromuii 00JbIIYI0 MacTEPCKYIO
10 U3TOTOBJIEHUIO PA3INYHBIX TPOU3BEAeHUN
MCKYCCTBa, B TOM YHCJIe U TpaBoOp A KHUT. B
TO BpeMsi HiopaOepr OblT BaXKHEHUIINM U
IIPOIIBETAIOIIMM KHUTOIIeYaTHEIM IIEHTPOM,
3aKJII0YaBIIAM MHOT'O BHITOOHBIX CHEJIOK.
['opoxm mMen MHOTO TECHBIX CBsA3el ¢ MTanuen,
oco0eHHO ¢ Benenueit, 3a cueT KOPOTKOTO
pacCTogHUS Yepe3 AJIbIIHL.

Legacy and influence

Durer exerted a huge influence on the
artists of succeeding generations,
especially in printmaking, the medium
through which his contemporaries
mostly experienced his art, as his
paintings were predominantly in
private collections located in only a few
cities. His success in spreading his
reputation across Europe through
prints was undoubtedly an inspiration
for major artists such as Raphael,
Titian, and Parmigianino, all of whom
collaborated with printmakers in order
to promote and distribute their work.

Hacnenue u BIusiHue

[ropep oka3asy OTpOMHOE BIUSHUE Ha
IOCIEeqyI0IKe TOKOJIEHNS XyI0KHUKOB,
0co0eHHO B 00/1aCTH IPaBIOPHI, TIOCPENCTBOM
KOTOPBIX €T'0 COBPEMEHHUKHU MOTJIA U3YYUTh
€r0 UCKYCCTBO (???), a ero KapTUHH], KOTOPHIE
HaXOJAWJIUCh IPEUMYLIECTBEHHO B YaCTHBIX
KOJIJIEKLIUSIX, €CTh TOJIbKO B HECKOJIBKUX
ropogax. Ycmex B paClpOCTpaHEHUH €T0
pemnyTaiuu 1o Bcei EBpone mocpencTBoM
nedyaTy, HECOMHEHHO CTajl UCTOYHUKOM
BOOXHOBEHHUS [JI TAKUX N3BECTHHIX
XyIOXKHUKOB, KaK Padasns, Tuiuan u
[TapMuaKaHHUHO, KOTOPBIE COTPYOHUAYATIH C
M3OaTeJIIMU C IeJIbI0 PaCIPOCTPAHEHUSI CBOUX
paboT.
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His work in engraving seems to have
had an intimidating effect upon his
German successors, the «Little
Masters» who attempted few large
engravings but continued Durer’s
themes in small, rather cramped
compositions. Lucas van Leyden was
the only Northern European engraver
to successfully continue to produce
large engravings in the first third of the
16th century. The generation of Italian
engravers who trained in the shadow of
Durer all either directly copied parts of
his landscape backgrounds (Giulio
Campagnola and Christofano Robetta),
or whole prints (Marcantonio Raimondi
and Agostino Veneziano). However,
Durer’s influence became less
dominant after 1515, when
Marcantonio perfected his new
engraving style, which in turn travelled
over the Alps to dominate Northern
engraving also.

Ero paboTa B rpaBiope uMeJa myratoiree (?)
BIIMSIHME Ha er0 repMaHCKHUX II0CiefoBaTesel,
«ManeHbpkuX MacTepoB» (IOgAMaCTEPHEB ?),
KOTOPBIE IIBITAINCh CO37IaTh HECKOJIBKO
OOJIBIITNX I'PABIOP, HO MIPOIOOJIXKUIIA TEMY
[l1opepa B MajeHbKUX Y3KHUX KOMIIO3ULIUAX. !!
— Hypatukoe npenioxenue. — !! Jlykac BaH
JleiimeH OB €MUHCTBEHHBIM T'PAaBEPOM
CeBepHOU EBpOIIEI, KTO IPOOIXKUII YCIIEIITHO
co3maBaTh OOJIbIIIME TPABIOPH B IIEPBOM TPETH
16 Beka. IlokoneHue UTANTbIHCKUX T'PABEPOB,
KOTOPHBIE YUUINCh B TEHHU (CKOpee BCero Ha
npumepax) [lropepa uix HalpsSIMYyIO
KOIIMPOBAJIHU Meli3axHble POHBI ero padoT
(Oxynuo Kammanbona, Xpucrtodano PobeTTa),
UJIH €T0 IevyaTHble paboThl (MapKaHTOHUO
PaniMoHgu, AroctuHo Benermano). OmgHaKo,
BNUsAHNE [[Iopepa cTaao MeHee
OOMUHUPYOIMUM 1ocjie 1515 romga, Korga
MapKaHTOHUO YCOBEPIIEHCTBOBAJI CBOU CTHUJIb
rPaBUPOBKU, KOTOPHIM B CBOIO 04Yepenb
OTIIpaBUIICA (PaCIPOCTPAHUIICS) Yepe3 AJIbIIHI,
(1 cTas BIIOCTIEICTBUM) YTOOHI CTATh
OOMUHUPYIOIIKUM TaKXKe U B IpaBiope
CesepHoii EBpoI®L.

In painting, Durer had relatively little
influence in Italy, where probably only
his altarpiece in Venice was seen, and
his German successors were less
effective in blending German and
Italian styles. His intense and self-
dramatizing self-portraits have
continued to have a strong influence up
to the present, especially on painters in
the 19th and 20th century who desired
a more dramatic portrait style. Durer
has never fallen from critical favour,
and there have been significant revivals
of interest in his works in Germany in
the Durer Renaissance of about 1570 to
1630, in the early nineteenth century,
and in German nationalism from 1870
to 1945.

B xwuBonucu xke [{1opep umen B Mranun
HeOOoJIbIIIOe BIUSIHUE, TTIe, BEPOSITHO, ObLI
OTMEUEeH JIUIIb €T0 anTaphb B BeHenuun, u ero
HeMeIKHe II0CJIeloBaTe! B XKUBOIKUCH OBITTU
MeHee YCIEITH B CMEIIeHNY HEMEIKOT0 U
UTaIbSHCKOTO cTunel. Ero nmomHbe
opaMaTH3Ma aBTOIOPTPETH TPONOIKAIOT
VMETh BIIMSIHUE Ha XyI0KHUKOB U 110 CeX JEHb,
0Cc00eHHO Ha XyJ0KHUKOB 19-20 BB., KOTOpPHIE
XOTeJU NOOUTHCA OONbIIETO IpamMaTh3Ma B
nopTpeTe. [[10pep HUKOTIa He uc4Ye3al U3
II0JIS1 3pEeHUs (Kpyra UHTEPEeCOB) KPUTUKOB, U
3[eCh 3HAUYUTEILHO BO3POC UHTEPEC K €T0
IIPOU3BEEHUSIM HEMEIKOT0 IIepuoaa
«Bo3poxpenus wopepa» 1570-1630-x rT. B
HavaJjie 19 Beka 4 BO BpeMeHa HEMELIKOr 0
HaluoHanu3Mma 1870-1945-x romos.
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Durer’s study of human proportions
and the use of transformations to a
coordinate grid to demonstrate facial
variation inspired similar work by
D’Arcy Thompson in his book On
Growth and Form.

The Lutheran Church remembers Durer
as a great Christian annually on April 6,
along with Lucas Cranach the Elder
and Hans Burgkmair. The liturgical
calendar of the Episcopal Church
(United States) remembers him,
Cranach and Matthias Grunewald on
August 5.

HccnemoBanus [lropepa B 0071aCTH IIPOIOPITUHI
TeJjla Yejl0BeKa U UCII0JIb30BaHUE
KOOPOWHALMOHHOM CETKHU [JISI JeMOHCTPaluu
1peoOpa30BaHKS MPOIOPIUH NTHIla (?77?)
BOOXHOBUIY Ha Ioxoxue paboTh [I*Apcu
ToMricoHa B ero KHUTe 0 pocTe u GpopMe.
JItoTepaHCKas 1IePKOBb €2KEeTOJHO IOMUHAET
[Iropepa B Ka4eCTBe BEJIMKOI0 XpUCTHaHWHA 6
anpesnsd, BMecTe ¢ Jlykacom Kpanaxom u
['ancom byprkmaiiepom. B nuTypruyeckom
KaneHaape EnuckonansHoi 1iepkBu CIIA ero
IIOMUHAIOT BMecTe ¢ KpaHaxoMm 1 MaTTuacoMm
['proHeBanbgoM 5 aBrycra.

Theoretical works

In all his theoretical works, in order to
communicate his theories in the
German language rather than in Latin,
Durer used graphic expressions based
on a vernacular, craftsmen’s language.
For example, ‘Schneckenlinie’ (‘snail-
line’) was his term for a spiral form.
Thus, Durer contributed to the
expansion in German prose which
Martin Luther had begun with his
translation of the Bible.

* Four Books on Measurement

* Four Books on Human Proportion

Teopernyeckue Tpyasl [Iiopepa

Bo Bcex CBOMX TEOPETHYECKUX PaboTax, YTOORI
ImepefaTh TEOPHIO Ha HEMELKOM SI3BIKE, a He
Ha JaThIHY, [[1opep UCIOb30Ball rpaduidecKue
BhIpaXkeHH s, OCHOBaHHBLIE Ha
IpodeCcCuOHATbHOM SI3HIKE PEMECIIEHHUKOB.
HaIIpUMED, [JIS1 ONMMCAHUS CIHUPAIbHON TIMHUK
(ymutku), [Iropep UCIONMb30Bajl CleldalbHbII
tepMmuH. TakuM obpa3om, Hopep
CIIocoOCTBOBAJT PACIITHPEHUIO
(pacupocTpaHeHNI0) HEMELKOX P03k
(TEKCTOB), KOTOpPOe Hayasl MapTul JlroTep
CBOUM IepeBogoM bubmuu.

4 xauru 06 U3MEPeHUsIX

4 KHUTH O TTPOTIOPIUSIX




